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 Autumn Term Spring Term Summer Term 

Rec. 

Bring the Noise!  
Sonic explorers and 

sound hunts.  
(7 weeks) 

 

Christmas performance 
(7 weeks) 

 

Musical 
Trailblazers  

Mars 
(6 weeks) 

 

Musical 
Trailblazers 

Finlandia 
(6 weeks) 

 

Band JAM  
Pitch, dynamics and 

instrumentation 
(6 weeks) 

 

Summer 
performance 

(6 weeks) 

 

Year 
1 

Establishing strong musical roots 
through singing 

(9 weeks) 

 

Christmas 
performance 

(5 weeks) 

 

Classical 
Trailblazers 

Vivaldi 
(6 weeks) 

 

Classical 
Trailblazers 
Villas-Lobos 

(6 weeks) 

 

Telling stories with 
instruments 

(8 weeks) 

 

Summer 
performance 

(4 weeks) 

 

Year 
2 

Developing strong musical roots 
through singing 

(9 weeks) 

 

Christmas 
performance 

(5 weeks) 

 

Classical 
Trailblazers 
Tchaikovsky 

(6 weeks) 

 

Classical 
Trailblazers 

Holst 
(6 weeks) 

 

Telling stories from around 
the world with instruments 

(8 weeks) 

 

Summer 
performance 

(4 weeks) 

 

Year 
3 

Musical 
Trailblazers 

Copland 
(5 weeks) 

 

Vocal skills 
(4 weeks) 

 

Christmas 
performance 

(5 weeks) 

 

Ukulele  
(12 weeks) 

 

World Music – reggae 
 (8 weeks) 

 

Summer 
performance 

(4 weeks) 

 

Year 
4 

Musical 
Trailblazers 
Beethoven 
(5 weeks) 

 

Vocal skills 
(4 weeks) 

 

Christmas 
performance 

(5 weeks) 

 

Ukulele  
(12 weeks) 

 

World Music – samba 
 (8 weeks) 

 

Summer 
performance 

(4 weeks) 

 

Year 
5 

Musical 
Trailblazers 

Bacewicz 
(5 weeks) 

 

Vocal skills 
(4 weeks) 

 

Christmas 
performance 

(5 weeks) 

 

Ukulele  
(12 weeks) 

 

World music – opera 
(12 weeks) 

 

Year 
6 

Musical 
Trailblazers 

Wagner 
(5 weeks) 

 

Vocal skills 
(4 weeks) 

 

Christmas 
performance 

(5 weeks) 

 

Ukulele  
(12 weeks) 

 

Musical Theatre 
(12 weeks) 

 

Music Overview



4 | P a g e  
 

 
 

Year Artist Time Period Musical Skills 

1 

Vivaldi 

 

Baroque 

¶ Listening to music and linking corresponding 
images. 

¶ Illustrating a piece of music. 

¶ Using music to inspire poetry (sonnets). 

¶ Responding to musical timbre, tempo and pitch 
through movement. 

¶ Identifying contrasting timbres. 

¶ Choosing appropriate unpitched percussion 
instruments for composition. 

¶ Composing a winter soundscape. 

¶ Structuring a piece using “ritornello form” 

Villa-Lobos 

 

20th Century 

¶ Learning programmatic music in context. 

¶ Create artwork inspired by a piece of music. 

¶ Use the tempo of the music to imagine a 
moving train. 

¶ Using a piece of music to inspire movement. 

¶ Following a conductor’s hand signals  

¶ Playing a steady pulse 

¶ Playing accelerando and ritenuto as an 
ensemble 

¶ Using unpitched percussion 

¶ Playing “off-beats” as well as a steady tempo 

¶ Playing a repeated ostinato 

¶ Composing a short melody 

Musical Trailblazers



5 | P a g e  
 

 

Year Artist Time Period Musical Skills 

2 

Tchaikovsky 

 

Romantic 

¶ Create artwork in response to two contrasting 
pieces of music. 

¶ Respond to music using movement. 

¶ Count bars of music. 

¶ Read basic rhythms using notation 

¶ Play basic rhythms on unpitched percussion as 
an ensemble. 

¶ Structure music and movement in ternary form 

¶ Experiment with counting and movement in 4/4 
and 3/4 time. 

¶ Compare and contrast music in 4/4 and music in 
3/4 time. 

Holst 

 

20th Century 

¶ Create artwork in response to music. 

¶ Copy basic rhythms using body percussion and 
“rhythm of the words” (ROTW). 

¶ Learn “rests” in rhythm notation 

¶ Play multiple repeating ostinato on different 
instruments. 

¶ Follow a conductor. 

¶ Conduct a small group of peers. 

¶ Incorporate crescendos into compositions. 

¶ Structure compositions to tell an effective story. 

¶ Create a graphic score. 

¶ Create a coda. 

Musical Trailblazers
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Year Artist Time Period Musical Skills 

3 

Copland 

 

20th Century 

¶ Appreciate music in the context of dance and 
ballet. 

¶ Count bars of 8. 

¶ Perform “call and response” rhythms and 
movements as small groups. 

¶ Keep a steady beat. 

¶ Copy basic rhythmic patterns using body 
percussion and unpitched percussion. 

¶ Work in small groups to compose basic “call 
and response” rhythms. 

¶ Create a basic melody using a 4-note pattern. 

¶ Use pitched percussion to copy basic 4-note 
melodies. 

¶ Perform syncopated rhythms. 

¶ Create a 4-bar ostinato on pitched percussion. 

¶ Read basic rhythm and pitch notation. 

4 

Beethoven 

 

Classical 

¶ Express music through colour 

¶ Compare and contrast “jagged” and “smooth” 
musical shapes. 

¶ Create a graphic score 

¶ Use a rhythm written by Beethoven to inspire 
an individual composition. 

¶ Read 2 types of rhythm and pitch notation. 

¶ Structure a composition using exposition, 
development, recapitulation and coda. 

¶ Pick appropriate instrumentation for 
contrasting sections of composition. 

¶ Remember and recall compositions by 
following a graphic score and notation. 

¶ Appreciate the “legacy” of classical composers. 

Musical Trailblazers
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Year Artist Time Period Musical Skills 

5 

Bacewicz 

 

20th Century 

¶ Listen to music in the context of a known 
historical event. 

¶ Examine one piece of music in the context of a 
larger work. 

¶ Plan an exciting short story to inspire a 
composition. 

¶ Learn “repeats”. 

¶ Perform 2 basic rhythms together, creating a 
polyphonic texture. 

¶ Add musical articulation e.g. crescendo, 
staccato, diminuendo 

¶ Use Morse Code to inspire a rhythmic 
composition. 

¶ Structure “Morse Code rhythms” into a fanfare. 

¶ Compose a short melody to convey an emotion. 

¶ Recognise different instruments in an orchestral 
setting. 

6 

Wagner 

 

Romantic 

¶ Link a musical piece to a mythical story. 

¶ Illustrate a mythical creature based on musical 
elements (e.g. tempo, timbre, structure, 
dynamics and pitch) 

¶ Learn the term leitmotif and it’s wider context in 
modern classical music. 

¶ Be able to play and use trills to create suspense 
and excitement. 

¶ Read pitch and rhythm notation confidently. 

¶ Create musical ostinati based on broad “ideas” 
e.g. “falling”, “heroes”, “explosions”. 

¶ Use rondo form to structure a composition. 

¶ Use composed music to tell a story based on 
mythology. 

Musical Trailblazers
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In key stage 2, students will learn to play a variety of different “world music” styles using classroom 
pitched and unpitched percussion, as well as singing in different styles and emoting their songs. They will 
read from traditional staff notation, and learn rhythms using “rhythm of the words”. They will develop 
their understanding of music of different cultures, and the importance of music in traditional celebration 
and storytelling worldwide. 

 

Year 
Group 

World music style Instrumentation Learning outcomes 

3 

Reggae 

 

Tambourine 
Cajon 

Maracas 
Bongo 

¶ To recognise well-known reggae 
musicians 

¶ To play basic rhythms in a 
polyphonic texture 

¶ To learn correct playing 
technique of well-known 
percussion instruments 

¶ To read basic rhythm notation. 

4 

Samba 

 

Surdo 
Ganza 

Repenique 
Caixa 

Tambourim 
Agogo 

¶ To recognise the importance of 
Samba music in South American 
culture. 

¶ Learn traditional samba words 
and instruments. 

¶ To follow a conductor using 
hand signals. 

¶ To learn more complex 
rhythmic patterns by reading 
rhythm notation. 

¶ To play rhythms polyphonically 
with confidence 

¶ To work as an ensemble, 
following a set musical 
structure. 

¶ To perform call and response 
rhythms confidently 

World Music



9 | P a g e  
 

 

Year 
Group 

World music style Instrumentation Learning outcomes 

5 

Opera 

 

Voice 

¶ To compare and contrast 
modern music with opera. 

¶ To appreciate opera as a 
predecessor to modern vocal 
music. 

¶ To use correct breathing 
technique while singing. 

¶ To use “strong foundations” of 
vocal technique to create a 
convincing and confident 
performance. 

¶ To begin to vocalise using 
emotions in order to tell a 
dramatic story through song. 

¶ To follow basic pitch and 
rhythm notation. 

6 

Musical Theatre 

 

Voice, 
movement and 

acting. 

¶ To learn multiple songs in the 
context of a wider show and 
perform them confidently, 
using strong singing technique. 

¶ To appreciate the different 
aspects of producing a full 
scale production. 

¶ To experiment with different 
acting styles and techniques. 

¶ To learn a script off by heart 
and perform lines confidently, 
with appropriate emotion. 

¶ Some children to sing and 
dance cohesively if they wish. 

¶ To perform a full scale 
production to an audience. 

 

World Music
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 Taught Chords Rhythm Study Taught songs 
Strumming 
Patterns 

Chord 
Performance 

Chord 
Performances 

Year 3 
(Stage 1) 

C chord 
 

F chord 
 

Am chord 

Crotchets  

When the Saints 
 

On Top of Old 
Smokey 

On-beat 
strumming 

 
Tremolo strum 

Just the Way 
You Are 

Riptide 

Year 4 
(Stage 1) 

G chord 
Crotchets and 

minims 

Michael Row 
your Boat 

 
Kumbaya 

Shuffle strum 
 

Calypso strum 
Stand by Me 

Three Little 
Birds 

Year 5 
(Stage 2) 

C7 chord 
Crotchets, 

minims and 
quavers. 

For he’s a Jolly 
Good Fellow 

 
Worried Man 

Blues 

American 
banjo style 

Shotgun Let It Be 

Year 6 
(Stage 2) 

Dm chord 
 

G7 chord 

Crotchets, 
minims and 

quavers. 

This Old Man 
 

Aura Lee 

Swing shuffle 
strum 

Uptown Funk La Bamba 

 

 

Ukulele


